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The world premiere of IN THE GREEN was produced by LCT3/Lincoln 
Center Theater (Evan Cabnet, Artistic Director, LCT3; Andre Bishop, 
Producing Artistic Director, Lincoln Center Theater), New York City, in 
June 2019. It was directed by Lee Sunday Evans, the set design was by 
Kristen Robinson, the costume design was by Oana Botez, the lightlng 
design was by Barbara Samuels, the sound design was by Nicholas 
Pope, the orchestrations were by Grace McLean and Kris Kukul, the 
music director was Ada Westfall, and the production s tage manager was 
Katharine Whitney. The cast was as follows: 

YOUNG HILDEGARD/HAND/OLD HILDEGARD ..... Hannah Whitney 
VOLMAR/EYE/ACOLYTE I ............................................. Rachael Duddy 
MOTHER/MOUTH/MARCHIONESS/ 
ACOLYTE 2 ........................................................... Ashley Perez Flanagan 
JUTTA/RICHARDIS .......................................................... Grace McLean 
SHADOW/SIGEWIZE .................................................................. M ia Pak 

IN THE GREEN was developed, in part, at the Johnny Mercer Writers 
Colony at Goodspeed Musicals. 

IN·THE GREEN was developed, in part, at SPACE on Ryder Farm. 

IN !HE G~EN was developed, in part, with assistance from the Orchard 
Pro1ect (An Edelson, Artistic Director). 
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CHARACTERS 

YOUNG HILDEGARD, a puppet or inanimate object signifying a girl 

MOTHER, Hildegard's mother 

VOLMAR, a monk 

HILDEGARD, a girl in three'pieces: 

EYE 
MOUTH 
HAND 

JUTTA, an anchoress 

SHADOW, a forgotten piece of Jutta 

MARCHIONESS, a noblewoman, Richardis's mother 

RICHARDIS, the same puppet or object used for Young Hildegard 

OLD HILDEGARD, a woman who owns her power 

ACOLYTES, followers of Old Hildegard 

SIGEWIZE, a girl with questions for Old Hildegard 

This is a play for five actors, each playing multipl~ parts. The three actors 

playing Eye, Mouth, and Hand should handle puppet/objects that signify 

these attributes and should operate as a single, albeit abstracted, person. 

Young Hildegard and Richardis should be the same puppet, ideally in a 

bunraku style but able to be operated by one person. 

Character divisions are: 
Young Hildegard / Hand / Old Hildegard 

Volmar / Eye / Acolyte I 
Mother / Mouth / Marchioness / Acolyte 2 

Jutta I Richardis 
Shadow / Sigewize 

SETTING 
1106 1136 · ·d 
and - msi ea cell attached to the monastery at Disibodenberg 

1169 in a room in Rupertsberg abbey 

4 

Dare to declare who you are. It is not far from the shores of silence 
to the boundaries of speech. 1he path is not long but the way is 
deep. You must not only walk there, you must be prepared to leap. 

-Hildegard von Bingen 

We believe that we can illuminate the darkness with an intention 
and in that way aim past the light. How can we presume to want 
to know in advance from where the light will come to us? ... If 
you look for a light you fall first into an even deeper darkness. 

-CG. Jung 
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SONG LISTING 

1. 
2. 
3. 
4. 
5. 

"O virga ac diade~a" 
"Death Ceremony 
"Ifl Had a Knee" 
"The Rule" 
"I Am Hungry" 

6. "Eve" 
7. "Ritual" 
8. "Little Life'.'. 
9. "Sun Song 
10. "In the Green" 
11. "Burial" 
12. "Underground" 
13. "Confession" 
14. "Sun Song" Reprise 
15. "Light Undercover" 
16. "The First Verb" 
17. "O viridissima :virga" 
18. "Light Undercover/In the Green'' Reprise 
19. "The Ripening" 
20. "Forgiveness" 
21. "Integration" 
22. "Exorcism" 
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All 
Jutta 
Eye, Mouth, Hand 
Jutta, Eye, Mouth, Hand 
Mouth, Eye, Hand 
Jutta, Mouth 
Eye, Mouth, Hand, Jutta 
Jutta, Eye, Mouth, Hand 
Hand, Jutta, Eye, Mouth 
Jutta, Shadow 
Eye, Mouth, Hand 
Shadow 
Eye, Mouth, Hand 
Eye, Mouth, Hand 
Shadow, Eye, Mouth, Hand 
Shadow, Eye, Mouth, Hand 
Shadow, Eye, Mouth, Hand 
Eye, Mouth, Hand, Shadow 
Jutta 
Eye, Mouth, Hand 
Old Hildegard, Acolytes 
Sigewize, Old Hildegard 

IN THE GREEN 

PROLOGUE 

An imposing wall and ornate door. Unseen, maybe from behind 
the door, the women sing. It is at once ancient and new, insistent 
and urgent. 

JUTTA. 
Ooooo EYE. 

"O virga ac diadema" 
(Song for all women.) 

Oooo HAND. 
Ooo MOUTH. 

ALL. 
Virga ac diadema 
Purpurea Regis 
Que es in clausura tua 
Sicut lorica 

0 flos tu non germinasti 
De rore nee de guttis pluviae 
Nee aer de super te volavit 
Sed divina claritas 

EYE, MOUTH, JUTTA, and SHADOW. 
In nobilissima 
Virga te produxit 

Oo SHADOW. 
0 

From out of the darkness, Young Hildeg"rd clppears, curious, 
searching this new space. 

Unde O Salvatrix 
Quae novum lumen 
Humano generi protulisti 
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EYE. b 
Collige mem ra 

JUTTA. 
Collige membra SHADOW. 

Filia tui 
Ad celestem 

Filia tui 
Ad celestem 

Collige membra 
Filia tui 
Ad celestem 

Mother appears, Chasing atfter Young Hildegard. 

MOTHER. Hildegard. Hildegard. It's time. 

JUTTA and SHADOW. 
Harmoniam 

Volmar enters. All three are in front of the door. We are at Disiboden
berg abbey, and Young Hildegard is being given away to become a 
ward of this institution. 

VOLMAR. Is this your daughter? 

MOTHER. Yes. 
VOLMAR. Aw, what a cute little tithe she is! Hi there. I'm Volmar. I'm 

new here too. 

MOTHER. She hasn't spoken since her sister died. 
Are you sure she's not too young? 

VOLMAR. Eight is old enough to be promised in marriage, she's old 
enough to come here. 

MOTHER. But she's sick. She'll get the kind of care she needs? 

VOLMAR. Of course! It's 1106 and the world js still a very scary pl_ace. 
The community is the right place for a girl like her. She'll be entombed 
with Jutta, who is just amazing. Jutta's already been in the , cell for some 
time now, and she's so excited for an oblate to join her. 

MOTHER. A cell? Don't you mean the chapter house? 

~OL~AR. Oh no yeah, Jutta is an anchoress. That mearis she's ,locked 
m this cell. 

MOTHER. But inside of a cell, what kind of life is that? Will her basic 
needs be met, food d t d an wa er, an somewhere to sleep-
VOLMAR M ' h t' 
b : aam, t a s all taken care of. You have nothing to worry 

a out. Inside the cell she'll be technically dead, but super comfortable. 
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"Death Ceremony" 
(Songfor Jutta.) 

, Jutta begins singingfrom behind the door, unseen. 
VOLMAR. Jutta is starting the funeral rites for Hildegard so we should

MOTHER. I want to talk to my daughter for a minute. 

VOLMAR. Go for it. 

JUTTA. (Off.) 
0 branch of freshest green 
0 hail 

MOTHER. Hildegard listen. You know you're sick, right? And I can't 
take care of you anymore? When we got the offer for you to come live 
here in the community, it seemed like the best thing for you. 
You know how you always want to help? This is how. 

VOLMAR. (Opening the door to the cell.) Ma'am, if you want any last 
physical interaction with your child now is the time. 
Once we lock the door it doesn't reopen and contact with the temporal 
world is FORBIDDEN! Just kidding. Not really! Let's go. 

MOTHER. Okay. 
Be a good girl Hildegard. 

Mother and Volmar leave Young Hildegard outside the door. She 
regards it and as she walks through we begin to transition to inside 
the cell, where Jutta prepares for Hildegard's arrival. 

JUTTA. 
Within the windy gusts of saints 
Upon a quest you swayed and sprouted forth. 
0 branch of freshest green, 
0 hail! 

0 little green branch, little green girl so new to this world 
I praise your becoming 
Born of woman born of man 
Then released from their hands 
I praise your becoming 
Plucked from the harvest before you start to rot 
Thrust in the darkness where everything is naught 
You were not born to live 
You were born to be forgiven 
You were not born to live 
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You were born to be forgiven 

You were born 
h fresh-faced girl you are not long for this World o freshly cut branc .' , , 

I praise your becom;~: things that I know you'll 
I want to s~ow !0

u . h d I will find the light 
Do everything JUSt ng t an 

1 praise your becoming 
I praise ... 

Isn't she lucky? 
She is the lucky one 
She will be the seed that grows without the sun 
Hallelujah and amen amen 
Hallelujah for the dead amen 
Isn't she lucky? 
She is the lucky one 
She will know of death before her life is done 
Hallelujah and amen amen 
Halleluhah for the dead amen 
Amen amen amen amen amen amen amen amen amen 

I 

The door to the world outside doses abruptly, harshly, with .finality. 
The cell is dark and plain with a dirt floor, high walls, two windows 
( one high and one low) opposite each other, and a prie-dieu or kneeler. 

IN THE CELL 

Young Hildegard is now Eye, Mouth, and Hand. 

JUSTTA. ~i. I'm ~lad you're here. My name is Jutta. 
... 0 you re the tithe, huh? 
Hild,ard-isn't that your name? 
. . . We re gonna play this game. 
I understand y, , b . . ou re roken apart 
But m here, you can have a brand .new start. 
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"If I Had a Knee" 
(Song/or Eye, Mouth, Hand.) 

EYE, MOUTH, HAND. 
I wasn't always this way 
I had a life-shattering experience 
I can get home if I put myself back together 
They'll want me again 
This isn't the end 
You can't tell me what to do 
I. .. I.. .I... I...I...I. .. I I I I I I I I 

EYE. 
And I have lost too much! 

HAND. 
My other hand and such! 

MOUTH. 
Where are my guts, my hair? 

EYE, MOUTH, HAND. 
My heart, it isn't there 
I'm lost, I'm everywhere 
I'm almost only air 
If I had to be ... 
If I had more me ... 
Ifl had any 
(Gasp!) 
If I had a knee I could climb if I had a knee 
Out the window! 

JUTTA. Why do you think you're here? 
HAND. 

Why? 

EYE . 
Why? 

MOUTH . 
Why? 

EYE, MOUTH, HAND. 
Why 
I. .. I I. .. I I I , .. I I I I I I l I 
I 
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EYE. ch 
My eye sees too too mu 

HAND. h 
Hand-I want to hold too muc 

MOUTH. 
Mouth-I'm hungry much too much 

EYE, MOUTH, HAND. 
Too much too much too much 
I'm too much 
Much too much 
I wasn't always this way 
I had a life-shattering experience 
I don't want to be broken 

MOUTH. 
!want 

EYE, MOUTH, HAND. 
I want to be whole 
I want to be whole 
I want to be whole 
(Gasp!) 
If I had a knee I could climb ifl had a knee 
Out the window 

Eye, Mouth, and Hand reach for the high window but-tire with the 
effort and fall to the floor in a post-tantr~m heap. 

JUTTA. 

"The Rule,, 
(Songfor Jutta.) 

I used to be broken like you 
EYE, MOUTH, HAND. Jutta? 
Jutta you were broken? 
JUTTA. 

I used to be broken like you 
Out there in the world I w t 
Nob d 1· as 00 much too 

o y istened when I tried t 
All I've ever wanted is to be fre: scream 

I . ,. 

EYE, MOUTH, HAND H 
· ow are you free? You're locked up. Literally. 
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JUTTA. In here I am in control 

Out there I had everything people out there want 
Money, privilege, beauty, a body 
Out there all my having made me a prize to pawn 
A patch to plough on a fertile lawn 
An empty page to be written on 
But all I've ever wanted is to be free 

This is the only place I could go 
to get myself under control, 
to make myself whole 
And now 
I'm gonna show you how 
EYE, MOUTH, HAND. Wow. Really? 
JUTTA. 

You will be whole, you will be whole 
When you are whole you'll be like me 
When you are whole you will move confidently 
Through your life 
And you will understand how the boulder becomes sand 
And you will know how to not become sand 

When you are whole you'll never be scared 
When you are whole you'll always be prepared 
For a dragon's attack 
And you will slay the beast, or scare him away at least 
And you will never again be the least 

EYE. 
Why do you want to help me? 

HAND. 
Why do you care? 

MOUTH. 
Nobody believes I can be repaired. 

EYE. 
I did something wrong 

HAND. 
I'm bad 

MOUTH. 
There's a reason I'm shattered 
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JUTTA. move on and prove that you're strong 
I'll show you ho': toth ast doesn't matter 

h pened m e P d · • What ap If u are whole, what are you omg 1n here? 
EYE, MOUTH, HAND. yo . 

h d 't you leave? 
W Y on b k There's nothing out there for tne. ·n ever go ac . 
JUTTA. I WI n h and the truth will set me free. 
I'm here to find the trut , h 1 h how to be w o e Because ifl can teac you 
I will see the light. That is my goal. 

When I see the light I will be free . 
When 1 see the light J will erase my history for good 
And I will be made new and I will be among the few 
And I will be all virtue 

EYE, MOUTH, HAND. But there's no light in here. What do you think 
you'll find? 
JUTTA. It's different. It's something I could see even if I were blind. 
It's only in this cell that I can find the light 
And only if you do everything right. , · 

I• I used to be broken like you , 

EYE, MOUTH, HAND. How did you break?,What did you do? 
JUTTA. It doesn't matter how. 
What matters is I'm not broken now. 
EYE, MOUTH, HAND. 

I can be whole 
I can be whole 

JUTTA. It isn't easy work. 
You have to get down in the dirt. 

EYE, MOUTH, HAND. I can do that 
JUTTA. Can you? 

EI dY~,_MfIOhUTH, HAND. I will, I will work until 
1e 1 ave to. 

JUTTA. That's the right attitude. 

This is how you become whole 
You get yourself under control 
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EYE, MOUTH, HAND. 
I will be whole 
I will be whole 

' JUTTA. Watch. Wait. Try. Dig. 

Jutta kneels next to Eye, Mouth, Hand and demonstrates how to 
do each task. They are simple, repeatable, ritualistic gestures. 

EYE, MOUTH, HAND. 
Watch. Wait. Try. Dig. 
Watch. Wait. Try. Dig. 

YEARS PASSI 

Eye, Mouth, Hand continue to dig as Jutta kneels at her prie-dieu. 
Time passes as they work. 

EYE, MOUTH, HAND. 
I'm gonna watch. 
Wait. 
Try. 
Dig. 

I wanna watch. 
Wait. 
Try. 
Dig. 

I'm good at watch. 
Wait. 
Try. 
Dig. 

How long have I been . .. ? 
Hours. Days. Months. Years 
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JUTTA. 
Hours 

Days 

Months 

Years 
All I've ever wanted is to 

be free 



BODIES 

Mouth, Hand continue their ritualist· d and Eye, h • . 1c Time has passe . t her kneeler, Mout m a private moment 
Work While Jutta 15 ab ut the work she has been tasked with · d ubts a o · examines her 0 

"I Am Hungry" 
(Song for Mouth.) 

MOUTH. 
I really am trying to be good 
I'm digging and do~ng. what \ should 
So what is this fire ms1de me. 

Desire? 

I, I feel an itching in my skull 
I feel an inclination 

EYE, MOUTH, HAND. 
To climb the wall 

MOUTH. 
I, I feel a twinkling in my spine 
I feel a wrinkling 

EYE, MOUTH, HAND. 
Inside of my mind 
Am I alright? 

MOUTH. 
I, I feel a bubbling in my blood 
And if it boils will I 

EYE, MOUTH, HAND. 
Drown in the flood? 

MOUTH. 
I, I feel an overwhelming need 
To put my own flesh 

EYE, MOUTH, HAND. 
Between my teeth 
I am hungry on what can I feed? 
I am hungry I am hungry I am hungry 
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MOUTH. 
I'm scared of what I feel 
Maybe it isn't real but 
I'm scared of who I am 
A monster masquerading as a lamb 

Why am I so hateful? 
I'm safe in here, my plate's full 
Why am I ungrateful? 

I, I feel an itching in my skull 
I have an inclination 

EYE, MOUTH, HAND. 
To climb the wall 

MOUTH. 
I, I have a river in my mind 
And if I follow it 

EYE, MOUTH, HAND. 
What will I find? 
I am hungry I am hungry I am (Gasp!) 

Eye, Mouth, Hand start to breathe heavily. 
Yeah. Um ... hey, I really don't feel so good. 
JUTTA. Oh ... um, if you need to throw up just do it over there. 
EYE, MOUTH, HAND. (Breathing heavier.) Oh god. Oh god ... I'm 
like ... uuuuuhhh 1 can't swallow, I can't swallow anything, my tongue is 
too big for my mouth ... 
JUTTA. Okay. Just keep breathing. Slow it down, you'll be fine. 
EYE. Ohhhhh nooo, I HAND. No I can't I MOUTH. I can't 
have to get out of here. can't I can't. No I can't breathe... I can't 
You have to let me out I can't! can't. No I can't breathe .. . I have to 
of here I can't be in here breathe, I can't breathe get out of here . .. I 
anymore, please I can't I'm suffocating oh god, have to get out of 
I can't I can't I can't! oh god! here ... you have to 
Please oh god oh god let me out of here! 
I'm suffocating. 

JUTTA. Hildegard, what's wrong with you? 
EYE, MOUTH, HAND. Oh no oh no, I feel terrible. What's happening 
to me? Jutta please? 
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h nder their dresses, feeling between th-'' H d reac u t:lt Eye, Mouth, an h . hands back out they are covered in blood 
legs. When they pull t eir . 

, d . g"' MOUTH. Im yin ... . 
, ot dying. Shit. 

JUTTA. You re n What is it? Oh no Jutta! Open the window! We 
EYE MOUTH, HAND. 

, l I have to call for he P· 
JUTTA. No we don't. Come here. 
You'll feel better. , . 
Lie down. I promise. I know whats gomg o~. 
MOUTH. You do? What is it? How long .. . . 

Jutm retrieves rags from a bucket near her kneeler and passes them 
out to Eye, Mouth, Hand. 

JUTTA. A few days. A week. 
EYE, MOUTH, HAND. To live? 
JUTTA. No, you're not dying. You're just bleeding. 
You're gonna need this rag. 
It will stop in a few days. 
MOUTH. Jutta I'm sorry. I think I'm being punishea. 
Agathe, my sister, she died from something like tHis-
JUTTA. It's dangerous to bleed, I know. I used to. 
MOUTH. You? Why? What did you do? 
JUTTA. I was born a woman. It's our condition. 
It's a curse passed down from the first woman. Listen:, 

Eve wanted to know about everything from high to low 
She wanted to hold all the wisdom untold ' 
Eve had a hunger she couldn't contain she was punished for wanting 

to gain 

So her want became her stain. Now our bodies carry her pain. 

It's not your fault. But it is your burden. 

EYE, MOUTH, HAND. Ugh, why should this ever have to happen to ~ person? 

!e, Mouth, and Hand clean their hcmds with the rags, then throw 
t em to the floor. Jutta picks up after them. 

JUTTA. I was out there when it h , 
It got me out of going to a sill appened to me. 
I never understood wh th y party. 

y ere were so many rules. 
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MOUTH. Me too. They never let you dance like you wanted to. 
JUTTA. I know! And all those things you had to wear. 
MOUTH. And all that tugging at your hair. 
JUTTA. So this one time, I didn't have to go. 
But I could hear the music through the walls, so 
I danced how I warlted alone in my room. 
I didn't have to wear a stupid costume, 
I didn't have to care about how I was seen-
MOUTH. So maybe it's not so bad to bleed! 
JUTTA. No, it is. It has to be stopped. 
It means you are now a ripe part of the crop. 
It means you are now ready to be hunted. 
Your body will betray you 

Food appears at the lower window. 
But we can stunt it. 

Jutta retrieves the food from the window as Eye, Mouth, Hand 
approach it hungrily. 

MOUTH. You know, I think I'll feel better with a little something in my 
tum. 
JUTTA. Oats. Yum. 

Jutta walks away from Mouth, carrying the food with her. 
MOUTH. Come on Jutta please, I'm really hungry. 
JUTTA. No. 
It's time to think about what you can let go of. 
The best way to lift the curse of bleeding 
Is to sacrifice the desire for eating. 

Jutta throws the food on the ground. 
MOUTH. Whoa hold on! I need to eat! 
JUTTA. I do not eat, I do not bleed .. 
No one can pluck my fruit or hunt the beast in me. 
I shut my mouth to gain control. 
MOUTH. Ifl do it, will this make me whole? 
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"Eve" 
(Song/or Jutta.) 

TTA ce in her body, in her body yeah 
JU Eve.had the whole hu:}~

0
: her body, from her body yeah 

We all had to coagulat ce in her body, in her body yeah h 1 human ra 
Eve had thew o e me stuff as Eve 
We are made of th~ sa 1 and mind and feeling 
Flesh and bone an t~o:ame blood as Eve 
We are made from e_ our blood in our breathing 
So we carry her curse in 

I how to hold your breath You have to earn h 
You have to learn how feel some dea! 
This flesh is a thicket 
So weed out all that's wicked 
The feeling that you feel's an unwelcome guest 

A body, a body, a body is a beast 
A body, a body, a body is a beast , 
Keep the beast in the cage on a leash . , 
Keep her locked in the cage, don't let her speak 
She will scream in the cage, she will shout 
Let her die in the cage, don't let her out 
A body, a body, a body is a beast 
A body is a beast 

MOUTH. 
I have seen into the shadows 
And beyond the things I think I know 
I am burdened, I am slow 
Inside this flesh I wear 
But if I erase every flaw 
If I embrace a higher law 
Than tooth and nail and skin and claw 
I need not ever care 

JUTTA. 
If you kill y our every care 1 , 
Your burden will be 
Less to bear 

Ii 

I[ 

Mouth uses her u he ground. p ppet/object to bury the food Jutta threw tot 
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MOUTH. 
This is how I become whole 
I shut my mouth to gain control 

Mouth gives up her puppet/object and physically separates herself 
from Eye and Hand. (In the LCT3 production, the Mouth puppet was 
tethered to a line which hung above the actors' heads like a mobile.) 

YEARS PASS II 

Jutta returns to her prie-dieu while Eye and Hand continue to work 
in the same spot. Mouth has moved to a different part of the space, 
taking responsibility for the ritualistic gesture for "wait." 

EYE, MOUTH, HAND. 
Watch wait try dig 
Watch wait try dig 

JUTTA. 
Watch wait try dig 
Watch wait try dig 
Watch' wait try dig 
Watch wait try dig 
All I've ever wanted is to be free 

EYE, MOUTH, HAND. 
Hours / Hours / Hours 
Days I Days / Days 
Months / Months / Months 
Years / Years / Years 
Hours days months years 
Years years years years 

RITUALS 

More time has passed and everyone is still at their work. Now, in 
the space where Eye and Hand have been working, a hole in the 
ground has appeared as a result of their digging. 

"Ritual» 
(Song for Eye and Jutta.) 

EYE, MOUTH, HAND. 
This is how I become whole 
Why why am I still broken 
Oh I watch wait try dig 
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EYE. f knowing darkness 
Now after years o 

as a friend d that is darkness 
One thing is clear an 

has no . 1 thought I knew 
End and the things 

are ddearek ;; listen hark oh can you 
Deeper 

EYE, MOUTH, HAND. 
Hear the ground d 

MOUTH and HAND 
Watch wait try dig 

Watch wait try dig 

Watch wait 

try dig 

Each grain of dust has a soun 

Watch. Watch. . d' k 
d d checks in on H1ldegar s wor . 

Jutta stan 5 an EYE, MOUTH, HAND. 
JUTTA. fknowing darkness Watch wait try dig Now after years o 

as a friend 
And as you do the work you start to 

comprehend 
That as you wait and watch and try 
And dig you'll soon unify 

JUTTA. EYE: . 
And then you will be I m Trymg 

whole 
It takes time to be 

whole 
This is how you gain 

control 
Keep working. 

EYE, MOUTH, HAND. Wait 

I'm Trying . 

I'm Trying 

Jutta returns to her prie-dieu. 
EYE. 

Now after years of bending, cowering, 
hunched ever 

I wonder if I'm mending or will I forever 
EYE, MOUTH, HAND. 

Hear the ground 

Each grain of dust has a sound 
What am I learnin d h 
I'm still broken g an w ere am I bound? 

I'm still broken 
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Watch wait try dig 

Watch wait 
Try dig 

MOUTH and HAND. 
Watch wait 

Try dig 

Watch wait 

Try dig 

MOUTH an,d HAND, 
Watdi. Wait. Try. 

Dig. 
Watch. Wait. Try. 

Watch wait try dig 
Watch wait try dig 
Ahhhh 

Jutta stands and approaches the hole where Hand and Eye work. 
JUTTA. You know, Hildegard, you've really taken to the work and you're 
getting somewhere. You've made good progress. 
EYE. Really? 

JUTTA. Yes! Look how much you've dug. 
EYE. Yup. 

JUTTA. What? You're doing great! 
EYE. I don't know how you can say that. All I've done is move dirt from 
one part of the cell to another. 
JUTTA. But you're doing it really well. 
EYE. Jutta, what is the digging for? What am I doing every day? 
JUTTA. Hildegard. You're digging your grave. 
EYE. What?! MOUTH. What?! 
That's what I've been 
doing? 

JUTTA. Yes, what else? 

That's what I've been 
doing? 

HAND. What?! 

That's what I've been 
doing? 

EYE. I thought I was like, well, making room for something to grow. 
Like a garden or something. 
JUTTA. No. Nothing can grow in a cave. 
EYE, MOUTH, HAND. Why am I digging my grave? 

JUTTA. 
This is a little life 

"Little Life" 
(Songfor Jutta and Eye.) 

We're nearly gone when we arrive 
And we'll be dead a lot longer than we'll be alive 
This is little life 
There isn't time to do a lot 
And when we go we can't keep what we've got 
Because we grow until we rot 

EYE. But why dig a grave? I'm not dead. 
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, alive instead? that you re 
J
UTTA. Are you sure d 't know what you mean. 

HAND. I on ' EYE MOUTH, where in between. , . u be some 
JUTTA. M1~~t y~ut broken inside? . 
Outwardly hving . while trying to hide ' 
Working and worki~g done something wrong. 

'" 1· g that you ve 1he1ee1n 
1 This is where you be o~~- going through. 

I understand what you rd 
No one out there wante you. . 

OUTH HAND. Agathe did. EYE,M • 
JUTTA. Who? . 
EYE, MOUTH, HAND. My sister. 
JUTTA And where is she? 
EYE, MOUTH, HAND. She died. 

JUTTA. Exactly. 

Most every little life 
Is only struggling for gain . 
And all that getting begets only pam 
But when you sacrifice 
And give up giving in to want 
You have nothing to lose if everything's gone 
When life is darkness, death is dawn 
Life is better in death 

EYE, MOUTH, HAND, and JUTTA. 
Life is better in death 
Life is better in death 

I 
EYE. What more can I lose if I'm already broken? 
JUTTA. You can start with that attitude-joking! 
Think about it like this: 
When you're working, there's something that resists, 
Right? Sometimes you don't want to do it? 
EYE. Oh no, I-I always push through it. 

JThUTTt' Ah. But there's a little part of you that hates the chore. 
a s t e part to watch for. 

EYE. What does it look lik , e. 
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JUTTA. Only you know that. 
It's a part of you and your past. 
EYE. So what do I do when it's found? 
JUTTA. That's what you'll put underground. 
EYE. Did you dig a grave? 
JUTTA. Yup. 
EYE. What did you bury? 
JUTTA. Weakness. It's unnecessary. 
I sacrificed what I didn't need. 
EYE. Keep the bud, uproot the weed. 
JUTTA. Yes! 
EYE. I have to find the source of my weakness. 
JUTTA. So don't blink anymore. 
HAND. Wait, not ever? Not even to sleep? 
JUTTA. Do your dreams ever give you a harvest to reap? 
MOUTH. No. 
JUTTA. So give it up. Stay awake! 
Keep watch for your own sake. 
EYE. 

This is how I become whole 
I give up sleep to gain control 

Eye repeats Mouth's action of giving up her puppet/object. Now two 
disembodied pieces float above the women's heads. Eye occupies her 
own space separate from Hand and Mouth, taking on the ritualistic 

fi " th" gesture or wa c . 
Watch. 
MOUTH. Wait. 

Hand is reluctant to continue this work. Jutta approaches her as 
she sits at the edge of the hole in the ground. 

HAND .... Try. 
EYE, MOUTH, HAND. Dig. 
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YEARS PASS Ill 

and Hand continue their work'. each separate from the 
Eye, Mouth• ls t her prie-dieu. Hand is the only one le1+ . other. Jutta knee a :1• With 
her puppet/object. 

MOUTH. 
This is how 

HAND. 
Hours 

I become whole. 
Days 

This is how 

I become whole. Months 
EYE, MOUTH, HAND. 

Hours, days, months, years 
Hours, days, months, years 
Hours, days, months, years, dig 

EYE. 
Watch 

Watch 

Watch 

THE PAST INTRUDES 

l 

l I 

J 

Eye, Mouth, and Hand are at their weariest. They are haggard and 
worn, can barely move their bodies. Desperately tired and hungry 
but trying to work. 

EYE. 
Wish I could rest 

MOUTH. 
How can I go on so hungry 

EYE and MOUTH. 
So tired 

MOUTH. 

One little nibble, I'd be content 
EYE. 

One little blink and I'd b 
HAND. e refreshed 

I think it's time c0 ., rarest! 
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EYE and MOUTH. 
What'II I do, what'II I do 
If I'm not if I'm not working? 
What'II I do, what'II I do 
If I'm not if I'm not working? 

HAND. 
One little blink won't hurt anybody 
One little taste won't do any harm 

Jutta notices the pause in work and gers up from her kneeler. 
JUTTA. What are you doing? 
HAND. Um nothing Jutta 1-
JUTT A. That's right nothing. Come on let's go 
HAND. But why? 
JUTTA. Why what? 
HAND. Well, why can't I take a break? Just a little one. I'm starting to ache 
and I want to work but I think if I rest for a minute when I get back to it 
I can really get in it 

I'll come back, ready to watch, ready to wait 
Better than ever before. 

JUTTA ... . Okay 
HAND. Yeah? 
JUTTA. Yeah. It's too hot anyway. 

Jutta looks in turn at Hand, Eye, and Mouth and decidedly sits 
dov.:n in the middle of the floor. The others follow suit, Mouth taking 
a nibble of food from the floor, Eye napping against the wall, Hand 
sitting next to Jutta. As they settle, a ray of light pours through the 
higher window. 

"Sun Song" 
(Song for Hand and Jutta. ) 

HAND. 
A cinnamon stick ray of sunlight falls 
Through the window sticking to the walls 
Looking like a million miles 
Carrying a million smiles 
Resting right here for a while 

(To Jutta.) Do you remember this? 
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d to play with it f b d with warm hands I use out o e 
It would shake me 

·tt1 y oflight Each h e ra written 
Contained a message uld understand 
In a language only I co 

· g meant And every morni~ 
Toe day'd be infimte_ d king of undiscovered lands 
And I would be ano1nte 

So I went across the river 
h doorways in the trees 

And throug 
1
. h t ansformed everything into possibilities 

And the sun 1g t r 

I wanted Agathe 
To play with me . . 
She was afflicted with being too much ms1de 

And when she agreed 
To spend the day with me 
I showed her how to follow the light 

And we went across the river 
And through doorways in the trees 
And the sunlight transformed everything into possibilities. 

Jutta, I know you remember. You were out there too. 
Tell me, what did you do? Who were you? 

JUTTA. 
When I was young 
I was betrothed 
It was arranged without my say 

But I decided then 
I would never be owned 
I ran away 

And I went across the river 
And through doorways in the trees , 

HA
To the sunlight's call beyond the walls that couldn't hold me 
ND and JUTTA. 
So I went across the river 
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And through doorways in the trees 
And the sunlight transformed everything into possibilities 

Jutta stands and joins Hand in the ray of light. 
When I went across the river 
Where the light seemed to shine more 

EYE, MOUTH, HAND, and JUTTA. 
I thought I saw myself more clearly than before 

HAND. 
Don't you see 
It's good to be free 
Let's go back into the light, why can't we? 

Jutta is transported. Shadow enters but stays in the space outside 
the cell. Jutta doesn't leave the cell but the cell changes to manifest 
her memory. It turns into a garden as Jutta sings with Shadow, a 
part of herself that has been buried and forgotten. 

"In the Green" 
(Song/or Jutta and Shadow.) 

JUTTA and SHADOW. 
I have dreams I remember I have dreams I remember 
I have dreams 
I have dreams 
I am in a garden at night 
I am not supposed to be here 
I feel the pleasure 
Of the absence of eyes 
No one is looking at me and so I look at everything I can see 
I can see the last of the light 
Reflected in the green 
Of everything 

Shadow enters the cell, and although Shadow and Jutta do not look 
at each other, they experience this mem ory as one person. They 
operate the same way Hand, Eye, Mouth do- separate entities but 
one person. 

JUTTA. 
I see 

SHADOW. 
Coming 
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JUTTA. 
Down 

SHADOW. 
The path 

JUTTA. 
It's he 

SHADOW. 
I feel 

JUTTA. 
His 

SHADOW. 
Wrath 

JUTTA. 
I am not supposed to be here 
I smell 

SHADOW. 
Hunger 

JUTTA. 
On 

SHADOW. 
His 

JUTTA. 
Breath 
I feel 

SHADOW. 
Fingers 

JUTTA. 
Cold 

SHADOW. 
Like 

JUTTA. 
Death 

SHADOW. 
My head 

JUTTA. 
Pushed 
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SHADOW. 
Into 

JUTTA. 
The dirt 

SHADOW. 
His hand 

JUTTA. 
Pulling 

SHADOW. 
At 

JUTTA. 
My 

SHADOW. 
Skirt 

JUTTA. 
I am not supposed to be here 

(Gasp.) 
I am not supposed to be here 

(Gasp.) 
I am not supposed to be here 

(Gasp.) 

How did he 
Find 

Me 
JUTTA and SHADOW. 

SHADOW. 
(Gasp.) 

(Gasp.) 

(Gasp.) 
I am supposed to be running away 
I will never live inside dosed doors 

again 
I am supposed to be running away 
I will never live inside dosed doors 

again 
I am supposed to be running away 

I am supposed to be running away 
How did he find me 
I'm not going back 
I'll run until I die 
And when I can no longer run I'll teach myself to fly 

l try [Unh] 
SHADOW. 

My face goes numb 
JUTTA and SHADOW. 

l try [Unh] 
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SHADOW. 
Air leaves my lungs 

JUTTA and SHADOW. k 
I'm lying on my bac 
I'm staring at the s~ but the air swallows my cry 
I open up my mou 

Why 
SHADOW. 

Is he taking me? 

JUTTA and SHADOW. 
Why 

SHADOW. 
Is he breaking me? 

JUTTA and SHADOW. 
Toe sky stares back 
The air moves by 
Toe trees just listen and nod and sigh 

My 
Heart is a stone 
My 
Body is not my own 
My 
Heart is a stone 
My 
Body is not my own 

JUTTA. 
Leave me alone 

JUTTA and SHADOW. 
I do not want to be here 
I'm not going back 
I'm not going back 
I'm not going back 
I'm not 

I l 

Shadow turns to I k if the cell without l-0 k' 00 at Jutta but Jutta forces Shadow out O d 
the garden d' 0 mg at her. Shadow recedes into the darkness art 

isappears as Jutta tries to compose herself. 
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EYE, MOUTH, HAND. Jutta. What just happened? 
JUTTA. Nothing Hildegard. It was nothing. Nothing happened. 
EYE. Who was that ... ? 

MOUTH. And how did she ... ? 

EYE. And how is that possible? 
MOUTH. Yeah what was that garden all about? 
EYE. We can have a garden in here! I knew it! Jutta I knew it, see? 
JUTTA. I did this. I let you down. 
EYE, MOUTH, HAND. What? No! Jutta I'm fine. But what happened to 
you just now? 

JUTTA. I let you down when I let you rest. 
We'll never get anywhere if we don't do our best. 
You can't stop working until you get jt right. 
MOUTH. But all I had was one little bite 
EYE. One little blink 

MOUTH and EYE. I feel so much better 
EYE. I'm not tired, I can see-

MOUTH. I work better when I'm not hungry-
JUTTA. That's not how it works in here. Now listen to me. 
You will forget all the nonsense you think you saw. 
You will get back to work, stay awake, shut your maw 
And you'll work even harder to make up for the time you lost. 
EYE, MOUTH, HAND. Jutta please wait just tell me-who was that? 
JUTTA. Hildegard, I told you it was nothing. You've got work to do. 
What's wrong with you? 

Eye and Mouth retreat and cower while Hand stands up for herself. 
HAND. I watch and I wait and I try for you and I dig for you cuz you 
want me to 
But I can't do it anymore, I'm through. 
I'm not getting any better doing what you want me to. 
JUTTA. Then try harder. This is what you're here to do. 
What don't you understand? 
Work to be whole, get yourself under control. 
HAND. But it's not working! 
JUTTA. Then you're not doing it right. But you will be whole and I will 
see light. 
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C 't we go outside and see it? 
bout sunlight? hant' all you really need. 

tta what a Ma be t a s 
HAND, Ju 1' d you once. y h 1· ht I want 

·d it he pe • not t e ig 
You sat H'ldegard, that ts th light that's constant 
JUTTA. No i d goes, I want e 
Sunlight comes an { 

. h f freedom. ; 
The hg t o es that mean. . 
HAND. But what ,do F You've never seen it. 

h t •fit isnt rea. 
Jutta, w a i. ·f ou do what I say. 
JUTTA. I Wtl_l i 6 t back to work. 
Enough of this. e 

HAND. Hey! 
't tell me what to do. You can ? 

h 't p And who are you. 
JUTTA. 0 can · ful loud and hateful 
You're broken u~grate ful-Get on the floor. 
lazy detestable disrespect 

ymore1 
HAND. I will not help you an . 

"Burial" 
(Songfor Eye, Mouth, Hand.) 

HAND. l . 
1 am not I am not I am not he pmg 
No matter what I do, it's not enough for you 
I am not I am not I am not helping 
Find the light on your own 
Leave me alone 

JUTTA. Okay. Stay broken. Have it your way. 

Jutta returns to her prie-dieu as Eye, Mouth, and Hand turn on 
each other. I 

EYE. 
Why did you tell me to blink? 

MOUTH. 

Why did you tell me to eat? 
MOUTH and EYE. 

I should have never done it 
I should have stayed true 

Why did I let myself down down down? 
I should have never listened to you 

~ou are ~ot ~ou are not you are not helping 
1ou are irrational 
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Much too impractical 
You are not you are not you are not helping 
Why don't you disappear 
You don't belong here 

MOUTH. 
HAND. You don't belong 

here You don't belong 
here. 

EYE. 

You don't belong 
here. 

HAND. 
If I don't belong, then what are you doing here? 
Agathe's gone because you interfered. 

You don't belong 
here. 

(To Eye.) It started with you and the things you saw. 
Remember, you saw Agathe's secret-

EYE. 
But maybe I saw it wrong! It doesn't matter
(To Mouth.) you couldn't keep it-

MOUTH. 
I wouldn't have said anything if you hadn't seen. And you

EYE. 
Andyou

HAND. 
I know 
I was not I was not helping 

EYE, MOUTH, HAND. 
Agathe's bleeding and I'm not helping 
Agathe's bleeding and I'm not helping 

MOUTH and EYE. 
I just wanna be a good girl 

MOUTH. 
I keep my mouth shut 

EYE. 
I close my eyes but 

EYE, MOUTH, HAND. 
Agathe's bleeding 

HAND. 
And I'm not helping 
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MOUTH and EYE. d girl 
I just wanna be~ gook ·ust be a good girl 
Don't speak don t Joo J 

HAND. d y sister 
I should have save m d 

ken her han 
1 should have ta . d ther life in another land 
We should have hve a;;E. MOU'1:H. 

HAND. I I should not I wish I 
I am not I am not 

am not helping 
I am not I am not I 

am not helping 
r am not I am not I 

am not helping 

have seen 

I should not 

have seen 

hadn't said anything 

I wish I 

hadn't said anything 
I am not I am not I 

am not helping 
Hand gives up her puppet! object and it joins the others hanging above 
the ground. The person of Hildegard is now at her most vulnerable. 

EYE, MOUTH, HAND. 
Agathe's gone Mama gave me away 
J have to move on, bury myself in the work 
Jutta was wrong, I'll be broken always, 
J am not strong enough to 
watch wait try watch wait try watch wait try watch wait try 
But I can dig and dig 
dig dig dig, dig dig dig 
dig dig dig, dig dig dig 

HAND. 
I will never become whole 
But I can bury myself in the work 
Dig dig dig 
The only thing I can control 
Is to bury myself in the work 
Dig dig dig 

EYE, MOUTH, HAND. 
Bury myself bury myself 
Bury myself bury myself 
Bury myself bury myself 
Bury myself bury myself 
Bury myself 
Bury myself 

36 

EYE and MOUTH. 
Dig dig dig 
Dig dig dig, Dig dig dig 
Dig dig dig 
Dig dig dig 
Dig dig dig, Dig dig dig 
Dig dig dig 

SHADOW. 
I'm not going back, 
I'm not going back 
I'm not going back . . . 

Eye, Mouth, and Hand bury themselves. 

UNDERGROUND 

We are no longer in the cell. We are in the. shadowy world outside 
the cell, where Shadow came from. We are underground. 

SHADOW. .. . I'm not going back I'm not going back 
I'm not going back I'm not going back 
HAND. (To Shadow.) 

It's you. 
EYE. 

I saw you up there. 
MOUTH. 

Who are you? 
EYE, MOUTH, HAND. 

Why are you here? 
SHADOW. I'm Jutta. I live here. 
EYE, MOUTH, HAND. 

No, I know Jutta. 
That's not so. 

SHADOW. I am. She buried me. She buried you too, huh? 
EYE, MOUTH, HAND. 

What? No. Wait wait wait, what? 
Who are you? 

SHADOW. I'm Jutta's bones. 
I'm broken. 
HAND. 

Jutta's still broken. 
EYE, MOUTH, HAND. 

How can that be? 
EYE. 

She told me she wa~ whole and that sheci help me. 
MOUTH. 

But that's not true if you are Jutta too. 

37 



EYE, MOUTH, HAND. 
She lied. 

? OW Who are you· ,, 
SHAD · "Underground 

(Songfor Shadow.) 

EYE, MOUTH, HAND. 
I'm Hildegard. 

SHADOW h ~ 
She didn't send you down ere. 

EYE, MOUTH, HAND. 
No. 

SHADOW 
Then why are you underground? 

MOUTH. 
I did something wrong. 

EYE. 
I'm bad. 

HAND. 
I'm broken too. 
I can't erase what I did. 

SHADOW. 
You don't have to! 
You must be just like me 
I do not fit anywhere up there 
I carry a memory 
It makes me hideous, hazardous, insidious 

But Underground 
I'm at ease 
I can rest while I hide 
Underground 
No one sees 

The dark is as deep as it is wide 

You must be just like me 
Tired of holding back 11 
If you carry a m a your widening cracks 
Th 

emory 
at's too much to b b 

ear, roke y b d ou eyon repair 
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Then Underground 
In the dark 
You don't have to try anymore 
Underground 
Disembark 
And leave behind everything that came before 

Whatever it is you brought with you there's room for it here Under-
ground 

I won't take it or try to remake you 
You can't be lost if you don't want to be found 
And I don't want to be found 

Underground 
You can be 
A creature without a name 
Underground 
You can stay with me 
With your memory. I'm glad you came. 

A river enters and transforms the space in the same way Jutta's 
garden did in the cell. 

EYE, MOUTH, HAND. What is that? 

SHADOW I've never seen it before. 
The memory I carry is green. This is wet. It must be yours. 

"Confession" 
(Songfor Eye, Mouth, and Hand.) 

Eye, Mouth, Hand are transported into their memory. 

EYE. 
Agathe shares the bed with me 
But she has not been there at night for weeks 
Where does she go when she leaves through the window? 
I want to see. 

EYE, MOUTH, HAND. 
I follow her across the river 

EYE. 
I see Agathe and a man on a bed of leaves 

EYE, MOUTH, HAND. 
She doesn't see me 
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MOUTH. he to leave me so I 
I don't want Agat about 
Tell Mama what I saw And Mama's 

h d the man. . , Agat e an , . b)e. And its 
Agathes tn trou Angry, 

All because of me 

Now Agathe's changi?g she's 
Swollen with something 
What has gotten into her? 

EYE, MOUTH, HAND. 
1 What has gotten into her• 

HAND. h , 
Agathe shares the bed with me but s e cant 
Sleep so she wakes me. She needs 
Something to take the swelling from her belly 
It's something near the river she needs 

EYE, MOUTH, HAND. 
So we go across the river 

EYE. 
It's so dark I can barely see 

MOUTH. 
It's so quiet, Agathe tells me not to speak 

HAND. 
She needs my help, she needs me 

EYE, MOUTH, HAND. 
We pick pennyroyal by the banks of the river 

MOUTH. 
She eats 

HAND. 
123 

EYE. 
Lavender petals 

MOUTH. 
She eats 

HAND. 
123 
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EYE. 
Minty leaves 

EYE, MOUTH, HAND. 
Agathe staggers, but says she'll feel better 
If we wait. Then she falls to her knees. 

Agathe's bleeding and I'm not helping 
Don't look don't speak just stay with me 
Agathe pleads, Agathe bleeds 
Don't look don't speak just stay with me 
Agathe pleads, Agathe bleeds 

EYE. MOUTH. HAND. 
Agatha bleeds Agatha bleeds and 
And bleeds Bleeds and 
And bleeds Bleeds and 
And bleeds Bleeds and 

Bleeds 

Hours 
Hours 
pass. pass. 

HAND. 
Agathe stares ahead at me but she does not stir. 

EYE. 
The sun rises and I can see the blood on her. 

MOUTH. 
I open my mouth to scream but she whispers . .. 

EYE, MOUTH, HAND. 
0000000000 

A
ga
the
Bleeds 

Hours 

pass. 

She lay down to sleep by the river, but never awoke. 
I stayed with her by the river, and I broke. 

SHADOW. What did she say when she lay down? 
EYE. I don't know. 

HAND. No one's ever asked me that before. 
MOUTH. I've never said it out loud. 
EYE. 

I shouldn't have seen 
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MOUTH. 'd 
I shouldn't have sa1 

HAND. 
1 d her across the river 

I shouldn't have e 

EYE. 
I shouldn't have seen 

MOUTH. . 
I shouldn't have said 

HAND h · I sh.ouldn't have led her across t e river , 
'Id d ·t's okay I'm sorry I asked. You don t have to tell SHADOW. Hi egar , I • 

me if you don't want to. . . . . 

E M th and Hand consider this offering. Shadow is giving space 
:ye, OU ' h ' b bl b for Hildegard to feel her pain in a way she asn t een_ a e to efore. 

She remembers her sisters last words. 
"Sun Song" Reprise 

(Songfor Eye, Mouth, and Hand.) 

HAND. 
She 

MOUTH. 
Said 

EYE. 
She's glad we crossed the river 

HAND. 
And 

EYE. 
For 

MOUTH. 
A moment, felt free 
And 

EYE. 
Though 

HAND. 

She won't go home, she's glad she's not alone 
EYE, MOUTH, HAND 

She's happy just to be with me 
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I can't go back across the river 
And I will never be the same 
But Agathe lives on in me 
Each crack bears her name 

EYE. 
I may not be in control 

MOUTH. 
And I may never become whole 

HAND. 
And I may not do everything right 

EYE, MOUTH, HAND. 
But even though I'm broken I'm alright. 

The river subsides. The pieces of Hildegard have moved through 
the source of their pain and are changed because of it. Shadow sees 
this and responds. 

"Light Undercover" 
(Song for Shadow, Eye, Mouth, and Hand. ) 

SHADOW. 
I have lived so many years in the dark 
Making myself comfortable at any cost 
But I have never wandered the dark 
I thought wandering would make me lost 

But you came to the Underground 
And walked right through your shadows 
Somehow in the Underground 
You took something obscure 
Made uncertainty secure 
In the poison found the cure: 
A spark 
Light is in the dark 

There is a light inside you 
And I can see it when you let your dark shine through 
There is a light inside you 
This is the secret I saw you discover 
You are light undercover 

How did you do that? 
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D 'd mydark HAN · . hard to ht e 
I have tried so 

aft sharing it with you EYE. h J'ghter er 
But I feel so muc t 

MOUTH. . d long in your dark 
You have hve so 

MOUTH HAND. , 
EYE, ' uld hare yours too 

HA:~yb~:; i:~n th: green memory you carrt 
. TH HAND I can carry it with you. 

EYE,MOU , · 
SHADOW. You can't. 

She made me disappear 
Forgotten, dissevered 
But now that you're here 
We can stay here forever 
Face the darkness together 
In your light we'll better than alright 

HAND. 
What about your light? 

SHADOW. I can't do what you just did. 

"The First Verb" 
(Songfor Shadow, Eye, Mouth, and Hand.) 

MOUTH. Yes you can. 

SHADOW. You didn't hide any part of yourself. 

HAND. Because I had you to share each part with. 

SHADOW. I'm only one part and she will never share me. 
MOUTH. Maybe she doesn't know how. 
EYE. I didn't before I met you. 

1 was scratching my eyes for lusting to look at the sky 
Thought everything I saw wasn't real was a flaw 
I was I · h ' 
Th c awing at t e dirt feeling my blood mix with the earth 

HAN;ught 
I 

could hold my breath, make mY,self less 

I saw myself when you saw l. h 
And with my help y my tg t 

ou can get up 
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We're gonna be alright 

Eye, Mouth, Hand, and Shadow begin to climb their way back above 
ground. 

Up up up up up up up 
We go up up up up up up up. Come on 

EYE, MOUTH, HAND. 
Up up up up and up up up up 
I cannot keep me down 

MOUTH. 
If a beast is in a cage she'll snarl, she'll rage 
Don't get too close, she'll bite, she only wants to fight 

EYE, MOUTH, HAND. 
Let the beast out of the cage, 

MOUTH. 
She'll be a mage 
The beast inside me, she wants to guide me 
The darkness in you, it is you 

SHADOW. 
I saw myself inside of a dream 
But with your help I can wake up 
Let myself scream 

I am a light, whoa oh 
I am, I am a blazing sun 
I am illumination 
I am a light, whoa oh oh 
I am, I am going to be alright 

HAND. 
Up up up up up up up we go 

HAND and MOUTH. 
Up up up up up up up come on 

EYE, MOUTH, HAND. 
Up up up up and up up up up and 
I cannot keep me down 

EYE, MOUTH, HAND and SHADOW. 
I am a light, whoa oh 
I am, I am a blazing sun 
I am illumination 
I am a light 
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MOUTH, EYE. 
Whoa Whoa 
Whoa d SHADOW. 

EYE, MOUTH, HAND, an 

Whoa I . ht 
I am, I am going to be a ng 

SHADOW. r ht 
I saw myself next to your ig 

EYE, MOUTH, HAND, and SHADOW. . 
And with your help I am gonna be alright 

Above ground, Eye, Mouth, Han~, a~d Shadow reenter the cell 
with Jutta, who kneels not at her prie-dieu but where she sat during 
"Sun Song," in the middle of the room. 

"O viridissima virga,, 
(Songfor Shadow, Eye, Mouth, and Hand.) 

EYE, MOUTH, HAND, and SHADOW. 
0 viridissima virga 
Ave 
Que in ventoso 
Flabro scisciationis sanctorurn 
Prodisti 

Eye, Mouth, and Hand retrieve the puppets/objects that have been 
hanging above them, reclaiming and owning these fractured pieces. 

SHADOW. EYE, MOUTH, HAND. 
Cum venit tempus Ooooo 
Quod tu floruisti 
In ramis tuis 
Ave ave fuit tibi 
Quia calor solis in te sudavit 
Sicut odor balsarni 
Et ilia apparuerunt omina 
In viriditate plena 
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Ooooo 
AhAhhh 
Uh Uh 
Balsami 
La uuhhh 
Ahhhh 

REBIRTH 

Jutta stands to address Eye, Mouth and u d Sh d . 
Sh d ' nan • e oes not notice a ow. 

JUTTA. Hildegard. I want to apolovize for what h d b c o· appene e1ore. I 
know how much you want to be whole and I shouldn't h h d 

h d 
, ave pus e you 

so ar . We re here because we need each other And we can k . , · wor more 
slowly 1f thats what you want to do. I can wait to see the light. 
EYE, MOUTH, HAND. You don't have to wait. 

"Light Undercover/In the Green" Reprise 
(Songfor Eye, Mouth, Hand.) 

EYE. 
There is a light inside you 

MOUTH. 
And I will see it when you let your dark shine through 

EYE. 
There is a light inside you 

HAND. 
This is the secret I dug down to discover 

MOUTH. 
You have lived so long in the dark 

EYE. 
Hiding who you thought you didn't want to be 

HAND. 
But there is nothing wrong in the dark 

EYE, MOUTH, HAND. 
You are broken, but that's how you see 
You are a light 
You are a light 
You are a light 
You are light undercover 
This is the light 
This is the light 
We are the light 
We are light under-
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II me what I am. 
UTTA. How dare you te . 

J ND. I found your bones. hrou h the space, trymg to reenact her 
HA h d w begins to move t ~if Shadow's presence but refuses to 

S a o becomes aware 
memory. Jutta 
acknowledge her. 

SHADOW. . ht 
1 am in a garden at mg · 

osed to be here. 
I am not supp et back to work. 

JUTTA. (To Eye.) I need you to g 

SHADOW. · ay 
sed to be running aw 

I am s~pHo d ) You're so dose Hildegard, don't give up now. 
JUTTA (Jo an . , b k 

. HAND But l don't care that I m ro en. EYE, MOUTH, · 

SHADOW. . 
I will never live inside dosed doors agam Jr 

MOUTH. Jutta, whatever happened in the garden, you can tell me. 

JUTTA. I told you. It doesn't matter. . 
Jutta is losing control, she is looking for some way out of this 
confrontation. 

EYE. It matters to me. 

HAND. This is how you see the light, Jutta. You know it is. 
SHADOW. 

Twilight garden moon and stars in concert with each other 
Air is hushed and I am crushed and crying but I smother 
The sound of my voice. I don't have a choice. 
Standing sober walking homeward holding up qiy skin 
Someone talking someone walking next to me, it's-

JUTTA. Stop it. 

SHADOW. It's not my fault I'm broken. , 
It's not my fault I'm hungry and tired and angry and it's not my fault rnY 
bro~er is fat and strong and stupid. 

And it's not my fault I let him hold my hand as he took me home. 
Shadow turns to look at Jutta. 

I want you to see me. 

'ti 

48 

"The Ripening" 
(Songfor Jutta.) 

Jutta does not look at Shadow but defiantly regains control of her 
cell. Shadow leaves, returning to the darkness. 

EYE, MOUTH, HAND. Jutta-

JUTTA. I should have never let you in here with me. 
I don't need you. 

Eye, Mouth, and Hand retreat to a corner of the eel~ rejected and 
defeated. Jutta sings to "the light," needing her choice of harsh solitude 
to be right. She is desperate for salvation. 

Haven't I done all the things I'm supposed to? 
I've never done anything for me 
Cold and dirt and hunger I have loved as water loves to flow into the sea 

Haven't I done all the things I'm supposed to? 
I am waiting for the ripening 
I can feel all my petals longing to bear 
But somehow they're already falling from my tree 

Haven't I done all the things I'm supposed to 
Embraced my boundaries 
So when will I see the light, and when will I be free? 
So when will I see the light, and when will I be free? 

Where oh where have all my efforts gone? 
I am weak, I am wan 
My poor body has been tilled and my full heart wants to be spilled across 

the dawn 
I've waited so long 

WhyWhyyyy 
Hasn't it come? My soul cries 
Whyyyy 
Can't I see the light? 

Haven't I done all the things I'm supposed to 

Lived a life of death d rw felt 
But in living I have learned to love another as a 010ther an 

that love 
Inside my wicked flesh 

Where oh where has my mind gone? 
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d · feet down? Are my feet on the groun or six ? 

Where oh where has the time godne. nd and round 
. • ight an rou Every day is a year is a n d d 

Round and round and round an roun 
Why can't I see light? 

Haven't I done aM the things I'm supposed to? 
I know what I'm meant to be . . 
And I'm grateful for the blessing of this body that is rottmg 
All I've ever wanted is to be free . 

N "l' ht" comesfior Jutta She exits the space mto the No answer. o 1g · 
darkness, opposite the direction Shadow went. 

"Forgiveness" 
(Songfor Eye, Mouth, Hand.) 

EYE. 
I tried to watch 

MOUTH. 
I tried to wait 

HAND. 
I tried to help her 

EYE, MOUTH, HAND. 
I was too late 

She wanted freedom 
From what broke her apart 
You have to be broken 
To see light in the dark 
You have to let yourself be broken 
To see the light in the dark 

HAND. 
You have to let someone see you broken 
To see the light in the dark 

EYE, MOUTH, HAND. 
Laus tibi Regina 
Lux angelorum 

A k~ock at the door. Eye, Mouth, Hand are startled. The space shifts 
until... 

so 

THE OTHER TITHE 

We are outside the door and imposing walls as we were at the top 
of the play. Volmar is knocking at the door. He looks the same as 
when we saw him befote but a little older, maybe with a longer 
beard. Old Hildegard pokes her head through the lower window to 
speak to him. There are now no more puppets/objects, no more 
pieces of Hildegard. We see her embodied as a single person. 

OLD HILDEGARD. Hello? 

VOLMAR. Hildegard! I'm so,glad you answered! 
OLD HILDEGARD. Hi, what? 

VOLMAR. I come by every day to bring your food but I never heaF from 
you. Which is totally fine, I know you're doing your own anchoressy thing 
in there. But wow-what was that music? Was that you? 
OLD HILDEGARD. Oh. Yeah. Sorry. 
VOLMAR. No no it was amazing! I've never heard anything like it. Did 
you learn that from Jutta? 
OLD HILDEGARD . ... Yes 
Who are you? 

VOLMAR. I'm Volmar. I remember when you got here, you were just a little 
kid. Jutta is incredible. It's 1136 and the world is still a very scary place, but it's 
good to know that the community is the place for people to heal, you know? 
OLD HILDEGARD. Wait what year is it?! 
VOLMAR. 1136. 

OLD HILDEGARD. Holy ... 
I've been in here for thirty years. 
VOLMAR. Oh geez has it been that long? Man, life just whizzes by right? 
OLD HILDEGARD. Uh, yeah. 
VOLMAR. So did she do it? Did Jutta see the light? 

OLD HILDEGARD. Jutta's dead. 

VOLMAR. Oh. 
Well, that's a cause for celebration I suppose. . 
When you practice death your whole life, you're probably pretty good at 1t 

when it comes. 
Although I don't know what we're gonna do with the new oblate. 
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1h newwhat? 
OLD HILDEGARD. e be J'oining you. 

. 1 I gonna 
VOLMAR. Another gJT . sh bend" as they say. 
She's a little bit, uh, "ro~nd t n~ombed with Jutta. 
What a shame she wont be e ye olde postern here ... 

t to it and open d < Anyway, better ge . to open the oor, 
OLD HILDEGARD. You're ... going... ,, 

VOLMAR. Yeah! d Marchioness and Richardis appear, 
Volmar opens the door. As he ;:egard from the top of the play. 
mirroring Mother and Young , ' 

OLD HILDEGARD. Hi. . Stade and her daughter Richard.is. 
VOLMAR. This is the Marchioness von . 

ARD M 'am Richard.is.,, OLD HILDEG · a ·" · 
MARCHIONESS. She hasn't spoken since her father died. . 
VOLMAR. Hildegard has been entombed with Jutta von Sponhe1m. 

MARCHIONESS. And where is Jutta? 
VOLMAR. Uh, she has recently passed on. 
Hildegard is the new anchoress. 
OLD HILDEGARD. Can someone tell me what is going on? 

VOLMAR. Oh sure! . . 
Toe Marchioness is looking for a ... situation .. . for Richard1s. 

OLD HILDEGARD. You mean give her away? Lock her up and forget 
about her? 

VOLMAR. Well, Hildegard, being an anchoress is a very special way to 
live your life. Look at you! 

OLD HILDEGARD. But I didn't choose this. Jutta did. And Jutta's dead. 

MARCHIONESS. Richardis is sick. She has no other choice. 

VOLMAR. Hildegard, you are the only one who knows Jutta's teachings. 
Richardis needs you. 

OLD HILDEGARD. Richardis 
Do you want to be in here with me? Richardis 
You can tell me. I see you. 

MARCHIONESS. Volmar, if Jutta is no longer alive to help my child I'll 
take her to someone who will. 
OLD HILDEGARD. Wait. 
Richardis can stay with me B t · h J'fi 
like Jutta. · u not m ere. I can't live the rest of my t e 
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VOLMAR. Jutta was pious. 

OLD HILDEGARD. Jutta was suffering. I know there's another way . 
MARCHIONESS. My daughter needs someone who can help her, not fill 
her mind with false hopes and obscene stories about ideals and freedom. 
Who are you? You can't marry, you can't work, you're half dead as it is. 
You're just a woman. What do you think you'll do? 

"Integration" 
(Songfor Old Hildegard and Acolytes.) 

OLD HILDEGARD. 
I want to be part of something 
To be be integrated 
Jutta taught me how to be dedicated 

VOLMAR. Marchioness, I think Richardis could really benefit from the 
gift Hildegard has. The community will make a new place where Hildegard 
can use her talents to help Richardis. 

Marchioness agrees and she and Volmar exit, leaving Richardis 
with Old Hildegard. 

OLD HILDEGARD. 
I want to see the sunrise. 
I want to see the sky 
I want to walk through the door 
I want to know what I've never known before. 

Volmar returns with a robe and shoes for Old Hildegard. As she 
puts them on he closes the door. 

I've only known the darkness for so long 
I've only known that darkness is where I belong 
(To Richardis.) The darkness comes no matter what 
To everyone, so it's up to us 
To find our way 

We are a part of something 
We are integrated . 
The community supports those who are dedicated 

1 coax Richardis out of her silence 
And we become friends 
The story of our success spreads. 

. . . Old H'ldeoard has a vision that takes her out of Richard1s exits as 1 ~ 

her present space. 
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d ACOLYTES, l 
OLD HILDEGARD an . d ear of my earth y course 

And behold! In the fo~ty-thtr y 

A fiery light of exceeding d my whole brain, 
d penetrate 

Brilliance came an b . hter than the sun 
l saw a crowd of womend r'.f h gold and gems , 
All wonderfully adorne w1 

And they shine lik~ the d~w;ividual mysteries. 
And they utter their own in 

Acolytes J and 2 enter. 

OLD HILDEGARD. 
1141 I found my life's ambition . 
Broken women come to me out of their 

Darkest night . . 
And the community gives me perm1ss1on 
To write down what we talk about 
When they find their light! 
We talk about nature: 

ACOLYTE 1. 
For there is no creature without some kind of radiance. 

'I 

Whether it be greenness or seeds, blossoms or another kind of beauty. 

OW HILDEGARD and ACOLYTES. 
There is no creature without some kind of radiance. 

OLD HILDEGARD. 
We talk about friendship: 

ACOLYTE 2. 
If one perceives the joy one receives from another person, one will 

feel in one's heart a great sense of enchantment 

OLD HILDEGARD and ACOLYTES. 

If one perceives the joy one receives from another person, one will 
feel in one's heart a great sense of enchantment 

OLD HILDEGARD. 
And about our bodies: 

Woman is a source of wisdom and a fount of joy. 
ACOLYTES. 

Woman is a source of wisdom and c f . 
OL a 1ount o JOY 

D HILDEGARD and ACOLYTES . 
Woman is a source of wisdom d c 

an a 1ount of jpy. 
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OLD HILDEGARD. 

I am part of something, I am integratedi 
The community takes my voice and elevates it 
I build a chapter house for all my sisters 
We glister as we grow in number and in strength 
Our work is sacrosanct 

Old Hildegard has another vision. 
OLD HILDEGARD and ACOLYTES. 

And behold! 

I saw the figure of a woman covered in scaly blemishes 
And down to her knees she was white and red 
As if bruised by many beatings. And from her knees 
To her tendons where they joined her heels 
She was covered with blood. 

OLD HILDEGARD. 
She is diseased from the inside. She is breaking apart. 

OLD HILDEGARD and ACOLYTES. 
The community is diseased from the inside. 
The community is breaking a part. 

OLD HILDEGARD. 
1163 and the community 
Is in trouble. 
Schisms, factions break away and make it weak. 
I will not stand by and watch it go to pieces 
When it should be whole. So I go out and speak. 

Old Hildegard addresses the audience. She is on a fire and brimstone 
preaching tour. 

OLD HILDEGARD and ACOLYTES. 
We are a part of something. 
We are integrated. 

, This is our community 

OLD HILDEGARD. 
I will not let you desecrate it 

You ought to be the day but you are the night. 
You could be the sun and moon and stars, 
But you lie in darkness as if you are already dead. 

O foolish people! 
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. k into yourselves 
You shamefully shnn n eye to see how 
And do not want to ope~ ~ed ways 
The others mock your wic ress we've made 
The others threaten the prog 

k ybecause 
The others brea awa )' darkness but 
You are the night exha ,ng 

OLD HILDEGARD and ACOLYTES. 
You must become light 

OLD HILDEGARD. . 
We are a part of something. 
We are integrated. 
This is our community, and 
Nobody will desecrate it 

ACOLYTES. 
We are part of something. 
We are integrated. 
This is our community, and 
Nobody will desecrate it 

OLD HILDEGARD. 

We are part of something. 

This is our community 

We are part of something 
We are integrated. 

I am dedicated 
I am elevated 

This is our community, and 
Nobody will desecrate it I am integrated 

We are integrated 

ACOLYTE 1. 
We are integrated OLD HILDEGARD. 

We are integrated ACOLYTE 2. 
We are integrated 

We are integrated 
We ar.e integrated 

We are integrated 

We are integrated 

OLD HILDEGARD and ACOLYTES. 
We are integrated 
We are integrated 
We are integrated 
We are integrated 
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We are int~grated 

We are integrated 

EXORCISM 

The space shifts and we are again behind the door and inside the 
room, but it has a lighter,friendlier feeling than Jutta's cell. It is 1169 
and we are in Rupertsberg abbey, a place Old Hildegard created for 
herself and her acolytes to live and practice together. Old Hildegard 
sits in a chair. Sigewize enters through the door. 

"Exorcism" 
(Songfor Sigewize.) 

OLD HILDEGARD. Hi. I'm glad you're here. My name is Hildegard. 

I want to know who you are 
I want to see your dark 
I want you to show me whatever it is that keeps you lonely 

SIGEWIZE. 
My name is Sigewize. 
I've been trying to speak. 
But nobody is listening. 
I've been trying to scream. 
I want to be seen 
But I'm beaten. Silenced. Told I'm too much. 

I saw you speak in Cologne. People listened to you. 
You criticized the community for its corruption. 
And you spoke about others who had broken off. 
Others who were laughing at you. 
Others who were threatening you. 

I want you to know: 
The others are not other. They have names. They are called Cathars. 

I am a Cathar. My family were Cathars. 
We didn't want to join your community. 
We did not laugh at you. 
We weren't a threat until you called us one. 

I saw you speak in Cologne. People listened to you. 
They wanted to show their suppor~ for you . . 
They didn't do it by correcting their corruption. 
They found all the Cathars they could and burned them. 
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I escaped. My family didn't. behind the chair, clutching it. She 
. d d and moves . . 

Old H1ldega11 stan s t look directly at S1gew1ze. 
is uncomfortable. She does no 

My name is Sigewize. 
I've been trying to speak. 
But nobody is listening. 
I've been trying to scream. 
J want you to see me. If 
And when you see me I want you to ask yourse : 

Who are you helping? 
Old Hildegard looks at Sigewize. Blackout. 

End of Play 
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PROPERTY•LIST 
(Use this space to create props listsfior . 

your production) 
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